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,T[pecTtoroHacAe AHUK”
»Successor to the throne
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CkynmtuHa OnmtuHa [lupoT je 2002.roguHe u3Bpunia 3alITUTY
leorpadcke o3HaKe nopeksa uMeHa, [luporcku huaum, mo Ena6opary

y KOMe Cy HpeLU3HO AedUHHUCAHU CTPOTM KPUTEPHUjyMH 3a U3pasy i ﬂ gz .

OpUTMHAJHOT NUpoTcKor huiuma ca 95 mapau 122 esieMeHTa. 8 g ng
OpsykoM HanuoHasHOr KOMHTETa 3a HeMaTepHjaJHO KYJITYPHO = g F}%ﬁ :

Hacnehe Peny6iuke Cp6uje, 18. Jyma 2012.rogune, IIupoTcko = b

hunumapcTBo je ymucano y HamuoHanHy JIMCTy HeMaTepHjaJIHOT : o #:.ﬁ

KyaTypHor Haciaeha Peny6amke Cpbuje, mo6ujeH je cepTUPHUKAT U SO

MUPOTCKYA hU/IMM je moCTao Zleo HeMaTepHjalHe KYJITypHe GallTHHe 3 i‘:’
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The high quality and the originality
of the Pirot kilim were awarded prizes,
awards and written commendations.

Small Bags with a patern
of Pirot kilim
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" llyeruiaa ca wapom
“Hynosu Ha anpeumn”

Pa3Goj 3a Tkawe [Nupotckor huauma Cysenup Pa3Goj
Loom for weaving Pirot kilim Souvenir Loom

3a KBaJUTeT MNpPOM3BOJAA U CBOjy

OpPUTMHAJHOCT, MUPOTCKU huaum je —
10610 BeJIMKH 6pOj NpU3Hakha U Me/iasba. TopGuua ca wapom
IMuportckor hnamma

In year 2002, The Assembly of Pirot Municipality protected the geographic
origin of the name «Pirot Kilim» as the Geographical Indicationthrough
Elaborate which precisely defined strict criteria formaking the original Pirot
Kilim with 95 possible patterns and 122 possible elements.

On 18 June 2012, the National Committee for non-material culture decided to
enlist Pirot Kilim craftsmenship in the National List of non-material cultural
inheritance of the Republic of Serbia. The appropriate certificate was produced
and itbecame a part of non-material cultural heritage of Republic of Serbia.




ToxkoM BekOBa, HajBakKHHU]ja 3aHATCKO MHAYCTpHjcKa rpaHa [lupora
6usa je hunumapctso. To je opurnHaaHa TKayKa JjeJJaTHOCT MOHUKIIA y
0BOM rpajly 4 obeJiexje je CHpOMAIIHOT JieJia KeHCKOT CTaHOBHUILTBA.
BuTaH npezycyioB 3a pa3Boj huaumapcTBa je pa3Boj CTOYapcTBa Kao
NpUBpe/He T'PaHe, 3aTUM /I0BO/bHA KOJWYMHA ByHe Kao CUPOBHHE U
rpaj] Kao TProBayky LeHTap. Ty npeaycioBu oMoryhuiu cy ja npouec
NpOM3BOJWE NHUPOTCKOr huaMMapcTBa 0J CBOr IoO4YeTKa Oygje
3a0KpY’KeH: OBJIe je rajeH KBaJuTeTaH coj oBaua (Ha Ctapoj [lnanuHn),
Ty je mpepahuBaHa 1 60jeHa BYHa, TEXHUKA TKama je OuJIa ycaBplleHa,
Kao 1 0c06eH pa360j ¥ pa3BUjeHa TProBHHA.

[TupoTcko huarMapcTBO MpOLLIO je KPo3 HEKOJUKO ¢asa pasBoja:
[IpBa je go6a mweroBor dopmupama y XVI Beky, kaza ce pagusio
HCKJbYYMBO 3a jgoMahe norpebe. U3pabhuBase cy ce jejHOCTaBHE U
Heo0ojeHe NPOCTHPKe: Lipre U mapeHue. Jpyra ¢pasa obyxsara XVII u
XVIII Bek. Y oBoM neproay humMapcTBO je 3HaTHO yCaBPIIEHO U TKAJIO
ce Ha BEPTUKAJHOM pa360jy, MO3HATOM Kao "INUPOTCKU pas6oj". ¥
Tpehoj ¢pasu, XIX BeK, TUPOTCKU MMM je 0CTHUTra0 HajBUILIE TEXHUYKE
Y eCcTeTCKe BpeJAHOCTH, NpaBUM 60raTcTBOM OpHaMeHaTa, 6oja U
MoTuBa. Tako BUCOK cTeneH huauMapcke NMpOU3BOAH-€ Y HapeaHO]
4eTBPTOj pasy 3HAYMJIO je MOTIYHO OBJaZaHy TeXHUKY NPOU3BOAME,
BHCOKO KBaJINTETHY M3pajy, CaBplleHy KOMIO3ULMjy huauma u
YeTUPHU jacHO U3AuPUpPHUHLHpaHa Jea: heHap cro/bHY, IJI04a, heHap
YHyTpallbH1 1 oJbe. [1o HasuBy L1apa y noJby, Ha3uB je U LieJior huauma.
CBe mo kpaja XIX Beka huauMu cy 60jeHH NpUPOAHUM (GU/BHUM)
60jaMa, a MOTOM BELITAYKUM (MHAYCTPHUjCKUM) jep Cy Mpy»Kajie BUIe
HUjaHCe jeHe 6oje.

Ha nupotckom hunumy npeosiahyje npBeHa 60ja y BUllle HUjaHCH -
0[] CBETVIO-LipBeHe [10 60je Tpysie BUIIKe. CIpaB/beHa je 0f KpMesa U
KopuiheHa je 3a TKame oJba.

OpHaMeHTHKA Ha MNUPOTCKOM hHJIUMYy je yBeK reoMeTpHjcKa
(cTunM30BaHA NTHUIA, LBET, IYTyTKA WM NpPeAMET U3 HernocpejHe
OKOJIMHE TKaJba). Y30p cy UM (6e3 0631pa Ha yTULIAje JPYTUX CPeJUHA U
KyJITypa) GUJIM IpeJMETH KOjUMa Cy OKpY»KeHe, a KACHHU]je Cy IpaBUJIe U
KOMOGHHaLMje 0/] y30paKa JJOHEeTHX ca yToBamba (POMO, CTU/IM30BaHU
MHUXpab, coppe, aMajIMKe, HeMauKe KyTHje, 60Mbe, KyBepH, KalIMHUP...).
Hajuemhe kopuiheHu ¢urypasHu esieMeHTH OWJIM Cy: TYyLITEp,
IJIaMeH, TUYe, IIKOPIHOH, jeJIeHaK, TYTyTKe... d BereTabUJIHU MOTHBH:
pasrpaHaTo ApBO, hyJI0BU y BHIlIe BAPHjaHTH, Ky6eTHja, HApOBH, BEHIL[U
(mpecek 11BeTOBa yIJIETEHUX y BeHal), BeT (MUJIOBaHKa, KapaHuJ,
CBEKPBUH je3UK, J1aJIa, py’Ka, MeTIuLe).

[TupoTcku huaMM je Kao CKyNOLieHH IOKJIOH 4YeCcTO JapuBaH.
KopumheH je y mpuBaTHMUM U [JpXXAaBHUM KOHTAKTHUMa, C
NpeJcTaBHULMMA BJIACTH, 3aTHUM Kao Harpaza, Kao MOKJIOH U KOHAYHO
Kao J1eo JieBojauke crpeMe. Jep huauM He Mopa HU Jja ce IPOCTHpPe Ha
NOZl, HA Jla Ce CTaBM Ha KPEBeT, M3HAJ, KPeBeTa, HU Ha MPO30p Kao
Jiparnep, Ha CTO Kao CTOJIHaK UK TulIajdep. JJ0BoJbHO je Aa ce uyBa y
JIeBOjavyKOM CaH/YKY, [a ce 4yBa Kao aMajidja kyhe. Tako je huium kao
npaBa PEeTKOCT JO0CHe0 J0 MHOrMX MaHacthpa wmupoMm Cpbuje, y
Byrapckoj (Puscku manactup), I'pukoj (Xuianpmap), Ha [JBOpy
O6peHoBuha u KapabhopheBuha kasa cy Tkasbe o crnenujajiHoj
NopyyouHM TKaje oapeheHe BennuuHe (6arase, gobaTaje WM IO
MepH). 3a norpebe rpaZiCKOr CTAaHOBHUIITBA paheHu cy "mecranu",
"cMetenunu”, "jan", "cuxaze", "Mepka", cTase, LIYCTHUKJIE, jaCTyYHULE,
3aBece U yKpacHU NMJIMMHU.

,,T)onsh Ha hepaaHu”
~String of juls”

,Iyrytke Ha aupeumn”
»,Doves on jambs”

,,BeHLn”
»Wreaths”

~ kg .'. ]
,BeHun”
»Wreaths”

In the course of the centuries the most significant branch of manufactoring
industry was kilim production as an economic activity. It was the original
carpet- weaving production linked to the urban locality which was done by the
poor women-weavers. The population's orientation towards cattle-raising as
its main occupation, then large quantities of excellent wool and Pirot as the
trade hearth of the region predetermined the growth of carpet-weaving and
weaving production in general. That is how all the conditions for the
production of the Pirot kilim were met: the sheep from Stara planina ranges
yiealded large quantities of excellent wool which was processed and dyed here,
the weaving- technique was well-advanced, and the trading activity was highly
developed.

The Pirot kilim-weaving went through several phases in its development:
given the fact that the Pirot production of kilims was fully formed in the 16"
century, we take that period as the first phase in its development when the
woven products were made exclusively for household use. The products
included simple rugs, “crga” and “sarenica’, which were not dyed. In the
second phase, during the 17" and the 18" centuries Pirot carpet-production
became significantly advanced. A vertical loom, known as “the Pirot loom” was
used in one piece. In the third phase, during the 19" century, this kind of carpet-
weaving was highly developed and may be said to have reached a high level of
technical and artistic possibility and value reflected in a wealth of
ornamentation and the number of patterns. Carpet-weaving entered the 20"
century and its fourth phase coupled with the fully mastered technique, the
quality of the kilims which was excellent, the numerous patterns and
combination of colours and motifs which were perfect and there were four
clearly differentiated parts: the external border, the panel, internal border and
the field. The whole kilim is named after the patterns it has in the field. By the
very end of the 19" century kilims were dyed with natural dyes followed by the
application of aniline dyes which led to the use of many colours and a large
number of nuances.

The colour red prevails in the kilim in a number of nuances ranging from a
pale red to the dark-sour-cherry red. It was made from insect dyes and was
used to weave the field.

The ornaments in the Pirotkilim are always geometrical whether they depict
a bird, a flower, a dove or an object in the direct environment of the weaver.
Women-weavers created all the patterns (apart from the influence of other
areas and cultures) out of their own inspiration using objects in their homes
and around them as their models. Later they made combinations of patterns
brought to them from the merchant' travels to remote areas: the wofras (as a
series of eloganted spiked rhomboids on ared field), the stylized “mihrab”, “the
sofre”, “the amajlika”, “the nemacke kutije”, (the German boxes), “the bomba
pattern”, “the cover”, the kashmir”,... Mostly used figure patterns are: “the
lizard”, “the flame”, the pattern of “the bird”, the scorpio”, “the hearth's tongue”,
“the dove”, ... and the vegetative elements: “atree-trunk”, “roses”, in a number
of variations, “domes of pillars”, “pomegranates”, the “wreath” (consisting of a
cross-section of flowers plaited into a wreath), different kinds of flowers (
“karanfil” - the carnation, “svekrvin jezik” - the "mother - in - law's tongue, “lala”

- tulip, “ruza” - therose, “metlice”).

The Pirot kilim was often received as a valuable gift either in private or
political conntacts, it was a precious award and finally a young girl's dowry.
There are kilims for floor coverings, for the walls, for bedspreads and furniture
covers. In more recent times they are used for curtains, drapers, pillows and
alike. Yet they can just be kept either in maidens'chest or as the house amulet.
As the authenticrarity the Pirotkilim can be found in many monasteries all over
Serbia, in Bulgaria (The Monastery of Ril), in Greece (The Monastery of
Hillandar), in the palace of the Obrenovics and Karadjordjevics.Those kilims
were of non-standard sizes butas ordered (“the batal” which means something
very big, “the dobata” or as ordered). The town population were in need of "the
Sestak", "the smetenik", "the jan", "the sedZade", "the merka", spreads, table
cloth, pillows, curtains and the doily.




